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THE YIATALLIOW MY G

CaLirorNiA JoB Case,
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Tipografia Carriere
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Mi servira per impaginare
qualsiasi cosa
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Mt SerViré per impaginare Documenti cartacei, progetti, slide,
qua|SiaSi coSsa esami, grafiche.

Tipografia Carriere



Come un artigiano. Che strumenti ci servono?



Un paio di font
Una scala tipografica

Testo
Immagini
Pazienza e precisione




Cosa non ci serve?



Font incomplete
Valori fuori-scala

Jsjdnasjkdnaiunucsdunnc
Immagini a bassa risoluzione
Poca pazienza. Sei fregat*
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Fattore di scala

Il fattore di scala, che in geometria e meglio
definito come rapporto di similitudine lineare,
e il rapporto tra le lunghezze dei lati omologhi
di figure simili. Le figure geometriche simili
hanno la stessa forma ma dimensioni differenti.
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Scelta delle font

— Per il contesto
— Per rapporto stilistico fra 1 due caratteri
— Per la sue caratteristiche geometriche
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Scelta delle font \ Il contesto

Sei una banca?
Dubito che gli piace il Comic Sans

Sei un Kebab?
Dubito che capira il Bodoni
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Scelta delle font \ Rapporto stilistico

Il rapporto stilistico e 'armonia stilistica
che si crea fra due font diverse.

Il primo font, occupera il ruolo dei titoli.
Il secondo del paragrafo.
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Typozon is a Brand & Identity design studio.
We develop brand strategy and distill messages, crafiing a unique
visual voice for every projeet:

OUR SERVICES

Brand & Identity / Commercial Art & lllustration / Custom Typography /
Creative & Art Direction / Environmetal Graphics / Infographics /
Editorial & Publications.

WORK ‘

Sections ©2005—2018 Typozon Social Jor new projects
and inquiries:
_ All of the designs and writing
,\':::z)’i)hr at our site is property of the li";::_(;(i':“
. : ocfe NSTAGRAN CONTACT
R Company and 1s protected UMBLE '
ARCHIVE under copyright laws. TWITTER
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Typozon is a Brand & Identity design studio.
We develop brand strategy and distill messages, crafiing a unique

visual voice for eve rojeet=—
f WP J Libre Baskerville

OUR SERVICES

Brand & Identity / Commercial Art & Illustration / Custom Typography /
Creative & Art Direction / Environmetal Graphics / Infographics /
Editorial & Publications.

WO RK I Source Sans Pro

Sections ©2005—2018 Typozon Social Jor new projects
and inquiries:
_ All of the designs and writing
;:IB(;)ZMI at our site is property of the I:AS(:\HG(;O\';
; : ocfe NSTAGRAN CONTACT
CONTACT Company and 1s protected S UNBLR
ARCHIVE under copyright laws. TWITTER
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LOS ANGELES AUTO SHOW DEBUT

If you are on the fence about getting a 2018 Volkswagen
Tiguan, VW just sweetened the deal with the R-Line

package for the Tiguan SEL and SEL Premium.

The new packages are being introduced at the 2017 Los

Angeles Auto Show. They include 19- and 20-inch
aluminum-alloy wheels and stainless steel pedals

upgrades for starters.

PERFORMANCE-INSPIRED
BITS FOR YOUR
CROSSOVER SUV

By: Ed Tahaney
November 28, 2017

The “performance-inspired treatments” won't make
your little hauler go any faster—just look way cooler than

that Toyota RAV4 parked next to you at the traffic light.

SEL fans can opt for 19-inch “Trenton” aluminum-alloy
wheels, while SEL Premium trims can roll on 20-inch

“Braselton” ones.
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IBM Plex Sans

LOS ANGELES AUTO SHOW DEBUT

If you are on the fence about getting a 2018 Volkswagen
Tiguan, VW just sweetened the deal with the R-Line

package for the Tiguan SEL and SEL Premium.

The new packages are being introduced at the 2017 Los

Angeles Auto Show. They include 19- and 20-inch
aluminum-alloy wheels and stainless steel pedals

upgrades for starters.

PERFORMANCE-INSPIRED
BITS FOR YOUR
CROSSOVER SUV

By: Ed Tahaney
November 28, 2017

The “performance-inspired treatments” won't make

your little hauler go any faster—just look way cooler than

that Toyota RAV4 parked next to you at the traffic light. I B M Plex Serif

SEL fans can opt for 19-inch “Trenton” aluminum-alloy
wheels, while SEL Premium trims can roll on 20-inch

“Braselton” ones.
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L'estensione dei file per le font?

.MF .XFN

METAFONT File Ventura Printer Font
TTF .FNT

TrueType Font Windows Font File
ODTTF OTF

Obfuscated OpenType Font OpenType Font
.VNF WOFF

Vision Numeric Font Web Open Font Format File



Una scala tipografica

Testo
Immagini
Pazienza e precisione




Dobbiamo trovare il protagonista del nostro
rapporto di scala.



2.1

SCHLOBPLATZ: AN EMBLEMATIC CASE

The fall of the Berlin Wall marked the end
ofnhlu”mlong.umuudmdphfd
separation for the German people. Under
the slogan wir sind cin Volk', the following
months led to the end of the German
Democratic  Republic, ¢
pride and economic beare
of the Eastern bloc, Yet,
there was more at stake
than the reanification of
2 country: the events of
dic Wende! mirrored the carrent geopolitical
situation, and the victery of capitalism over
the Socialist madel. The winaing ideclogy
took the bigpest share in terms of imposing
its own lifestyle, rules and epecially its

own imagery and figurative hinguage.

] Lirerally. ‘we aee oo people”.

2 In German Masory, the 1erm Weade (literally
‘Guange’ oe ‘tera’), encormpasses several processes asd
overns muckisg the abift from Taptern Soclalism o
Wastern form of muckes oconomy and
caltare. The woed i afies wad in reference 12 the whele
reusificasion process of 18 the fall of the Ferlia Wall,

1

CAPITALISM TOOK THE
BIGGEST SHARE IN TERMS
OF IMPOSING ITS OWN
FIGURATIVE LANGUAGE 5

Neverthcless, the ideological  barriers
affecting the population of the two German
states were far more resilient than the
concrete slabs of the Maner. A culture shock
caused by the disruption of lifestyle and
certainties of the Eastern
people is  something
that is nowadays sull
lingering’.  In  this
regard, architecture and
urban planning played
an impostant role in habits, formation
of culture and memory of the ‘socualist
man’ Eastern planned spaces are often
considerably different from Western ones,
due to a number of factors: type of use,
Meological structure and economic reasons

3 The theme of Oweiphe Is racher complex and
consroversial, The word s derived feom the words Ont
[eant) aad Nowsalgw (sostalgla) and refers 00 the semie
dhﬁq&mﬁ;mdl&ud«m
expecially soxial welfare and guaramoed cmploymest.
However, certain Owalger relaced aspocms invelved
social ife « wach 3 party-orkonced social mecting « and
comsumet poods produced in the Fastern bloc,

PART | QUT OF SICHT. O0 OF MIND?

and purposcs. We could sce former socialist
urban and architectural development from
the ‘605 to the carly “60s as a crucible of
*viswal languages’, where the heritage from
past decades has still 2 great weighe on
urban spaces and on the ‘westernized” image
of the city. Such conflict has its most drastic
outcomes in Berlin: construction cranes
delineate the landscape of a city dealing
with its future, its present and mainly with
its past imagery of a painful separation. To
use Huyssen's words (1997: 60

Berlin mow finds itself in a frenzy of fature
prejections and, in [ine with rhe general
memeniel edsexrions of ehe 19901 in rhe
aadst of equally derense debates abour how
fo megorvare s Nazd amd commmmist pasrs
mow rhar the safe dichatomics of the cold
war bave vanighed [ ], The goal i mochiog
dexs ehan g0 creae the capial of the twenry-
Jirst cenrury, bue this vision finds atsclf
persistently haunred by the past.

Hence, we Bave a cover debate, which hides a
decper and less implicd issue, The former is
expeessed inarchitecturalterms,and revolves
around the choice of the mest appropriate
architecrural style to develop for the image
of the Berliner Republik. However this implics
adebate aboat the Geschichnanferbaitang', i.c.
the struggle 1o come to terms with a sixty
years long painful history. Ia an interview
with Daniel Libeskind, Anne Wigner
acknowledges ‘the condition of Germany
as one which Is particalarly suscepeible o
stimulation of memory’ (Libeskind, 19991
The end of Socialism and of the post-war

diviston of Germany probably triggered the
unconditional accepeance of western values

25 2 symptom of this repressed memory,
an almost Freudian repression of memeory

ik Corlhrn

4 3 g 1 4 b werm
$2¢ Verpampenbertsbond(tigwag, w hose meaniag s similar.
Litceally. is the ‘strugghe 99 deal with che pase’, which
sefers 10 the fort made by German people 82 cope with
the puds of Nazivm and aftee the reunificiton, with the
ae ke By the Socilistpegs

PART | OUT OF LCHTL OUT OF MND !
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SCHLOBPLATZ: AN EMBLEMATIC CASE

The fa11 of the Berlin Wall marked the end
of a thirty years Jong, unnatural and painful
separation fo¢ the Germaan people. Under
the slogan wir sind cin Volk', the following
months led to the end of the German
Democratie  Republic, ¢
pride and economic beast
of the Eastern bloc, Yet,
there was more at stake
than the reanification of
2 country: the events of
dic Wende! mirrored the carrent geopolitical
situation, and the victery of capitalism over
the Socialist madel. The winaing ideclogy
took the bigpest share in terms of imposing
its own lifestyle, rules and epecially its

own imagery and figurative hinguage.

] Lirerally. ‘we aee oo people”.
3 In German Masory, the 1erm Weade (literally

¢

CAPITALISM TOOK
BIGGEST SHARE IN TEI
OF IMPOSING ITS (
FIGURATIVE LANGUAGE

Neverthcless, the ideological barriers
affecting the population of the two German
states were far more resilient than the
concrete slabs of the Maner, A culture shock
caused by the disruption of lifestyle and
certainties of tha £-——

wivan panning  played
an impostant role in habits, formation
of culture and memory of the ‘socualist
man’ Eastern planned spaces are often
considerably different from Western ones,
due to a number of factors: type of use,
Meological structure and economic reasons

3 The theme of Oweiphe Is racher complex and
consroversial, The word s derived feom the words Ont
[eant) aad Nowsalgw (sostalgla) and refers 00 the semie
of loaging for some aspests of 1e under socialiies,

‘Aange’ o¢ ‘tera’), passes severdl p e and
overns muckisg the abift from Taptern Soclalism o
Western foom of governmest, marke ecosomy and
caltare. The woed i afies wad in reference 12 the whele
reusificasion process of 18 the fall of the Berlia Wall,

pecially scial welfare and guaramend cmploymest.
However, certain Owalger relaced aspocms invelved
social ife « wach 3 party-orkonced social mecting « and
comsumet poods produced in the Fastern bloc,
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and purposcs. We could sce former socialist
urban and architectural development from
the ‘605 to the carly “60s as a crucible of
*viswal languages’, where the heritage from

past decades hae =" - grear weight on
esternized”image

afo | S

f 2 city dealing
= sves 12 1GEUEE, 815 present and mainly with
its past imagery of a painful separation. To
use Huyssen's words (1997: 60

Berlin mow finds itself in a frenzy of fature
prejections and, in line with rhe peneral
memeniel edsexrions of ehe 19901 in rhe
aadst of equally derense debates abour how
fo megoriare its Nazi amd commanise pasrs
naw rhar the safe dichatomvics of the cold
war bave vanighed [ ], The goal i mochiog
dexs ehan g0 creae the capial of the twenry-
Jirst cenrury, bue this vision finds atsclf
persistently haunred by the past.

Hence, we Bave a cover debate, which hides a
decper and less implicd issue, The former is
expeessed inarchitecturalterms,and revolves
around the choice of the mest appropriate
architecrural style to develop for the image
of the Berliner Republik. However this implics
adebate aboat the Geschichnanferbaitang', i.c.
the struggle 1o come to terms with a sixty
years long painful history. Ia an interview
with Daniel Libeskind, Anne Wigner
acknowledges ‘the condition of Germany
as one which Is particalarly suscepeible o
stimulation of memory’ (Libeskind, 19991
The end of Socialism and of the post-war

diviston of Germany probably triggered the
unconditional accepeance of western values

25 2 symptom of this repressed memeory,
an almost Freudian repression of memeory

ik Corlhrn

4 2 g 04l werm
$2¢ Verpampenbertsbond(tigwag, w hose meaniag s similar.
Litceally. is the ‘strugghe 99 deal with che pase’, which
sefers 10 the offort mads by German people 82 cope with
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Paragrafo

E da considerarsi I’elemento tipografico piu
ingombrante, ma anche quello piu ricco
d’informazioni.
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Paragrafo

E da considerarsi I’elemento tipografico piu
ingombrante, ma anche quello piu ricco
d’informazioni.

THE KING IS CONTENT



Perche?



Potresti scrivere un libro, un A1, un billboard,

un sito web, un slide.
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Paragrafo

Il font-size di questa slide e 29 pt!
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Paragrafo

Decidi quindi il font-size del tuo paragrafo
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Paragrafo

Il suo peso (se regular, bold, semibold)



Ora, che sappiamo il protagonista.
Scegliamo la scala.
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Fattore di scala

Ne esistono di diversi convenzionalmente
utilizzati. Altri sono custom. Noi ne vedremo
alcuni. | piu famosi.
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Fattore di scala

1.067em

lem

0.937em

0.878em

Lorem Ipsum
Lorem Ipsum
Lorem Ipsum
Lorem Ipsum
Lorem Ipsum
Lorem Ipsum
Lorem Ipsum

Lorem [psum

Paragrafo: 13 pt

Minore Seconda

1,067
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Fattore di scala

1.602em

1.424em

1.266em

1.125em

lem

0.88%em

0.79em

0.702em

Lorem Ipsum
Lorem Ipsum
Lorem Ipsum
Lorem Ipsum
Lorem Ipsum

Lorem Ipsum

Lorem Ipsum

Lorem Ipsum

Paragrafo: 13 pt

Maggiore Seconda

1,125
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Fattore di scala

2.074em

1.728em

1.44em

1.2em

lem

0.833em

0.694em

0.57%em

Lorem Ipsum

Lorem Ipsum

Lorem Ipsum
Lorem Ipsum
Lorem Ipsum
Lorem [psum

Lorem Ipsum

Paragrafo: 13 pt

Minore Terza

1,20
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Fattore di scala

2.441em

1.953em

1.563em

1.25em

lem

0.8em

0.64em

0.512em

Lorem Ipsum

Lorem Ipsum

Lorem Ipsum
Lorem Ipsum
Lorem Ipsum

Lorem Ipsum

Lorem Ipsam

Paragrafo: 13 pt

Maggiore Terza

1,25
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Fattore di scala

3.157em

2.36%9em

1.777em

1.333em

lem

0.75em

0.563em

0.422em

Lorem Ipsum

Lorem Ipsum

Lorem Ipsum

Lorem Ipsum
Lorem Ipsum
Lorem [psum

Lover Fpnum

Paragrafo: 13 pt

Quarta Perfetta

1,33
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Fattore di scala Paragrafo: 13 pt 1 . 41 4

= LOrem Ipsum

2e7en LOTEM Ipsum

1999em  LLOrem Ipsum

1.414em Lorem Ipsum
lem  Lorem Ipsum
0.707em  Lorem Ipsum
0.5em Lo

0.354em Lascrs Jwan
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Fattore di scala Paragrafo: 13 pt 1 ,50

.. Lorem Ipsum

3.375em Lorem Ip Sum

225em - LLOTEM IpSum

1.5em Lorem Ipsum
lem  Lorem Ipsum
0.667em  Lorem Ipsum
0.444em i

0.296em Lo s
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Fattore di scala Paragrafo: 13 pt 1 ,61 8

.. Lorem Ipsum

= LOrem Ipsum

2608en - LLOTEM IPSUM

1.618em Lorem Ipsum
lem  Lorem Ipsum

0.618em Lo Ipsum

0.382em 1o o

0.236em o pes
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Fattore di scala

E ora calcoliamo il ritmo. E facile.
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Fattore di scala




Scherzo.
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00 [T Type Scale - A Visual Calculat: x 4+

& 5 C @& https://type-scale.com G ‘ :

Base Size v More Opt

.. Lorem Ipsum

Scale
1.618 — Golden Ratio %

—— ... Lorem Ipsum

Lorem Ipsum

Or

2050 LOTEM IpSum

Google Fonts Find a Font
' ' 1.618 rem Ipsum

Roboto+Roboto em Lore ps ‘
‘ lem  Lorem Ipsum
Font Family Weight 0.618em  Loree e ;

'Roboto) serif 400 0.382eM  voorsn

0.236€M v N

Permalink

http://type-scale.com/?size=13&scale=1.618&tex

Sa

% Grabthe CSS Edit on CodePen

html {font-size: 0.813em;} From troubled dn
on his armour-lik
body { domed and divide

background-color: white;
font-family: 'Roboto', serif;
font-weight: 400;
line-height: 1.45;

color: #333;

seemed ready to !

His many legs, pi
as he looked. “W

Type-Scale.com


http://type-scale.com
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Type-Scale.com



http://type-scale.com
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Type-Scale.com

Graz\®

. p‘o" .


http://type-scale.com
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@ @ [ PXtoEM.com: PX to EM conver X -

C (@ Nonsicuro | pxtoem.com o 0

AGQUISTA CON PAYPALE HAI 20% DI SCONTD
S" Sﬂ‘m’ E&SBA”P E . Codice : PAYPAL2018

*Offerta valida dal 18/09 al 02/10. Acquisto minimo di 49,90€ Si applicanc condizioni.

Select your body font size Voila! Your conversions Oh la la! Custom conversion

Pixels EMs Percent Points Pixels EMs Percent Points 1. Enter a base pixel size
6px 0.375em 37.5% 5pt 6px 0.375em 37.5% 5pt
7px 0.438em 43.8% 5pt 7px 0.438em 43.8% 5pt 16 pX
8px 0.500em 50.0% 6pt Bpx 0.500em 50.0% 6pt
9px 0.563em 56.3% 7pt 9px 0.563em 56.3% 7pt
10px 0.625em  62.5% 8pt 10px 0.625em  62.5% 8pt PX to EM EM to PX
11px 0.688em 68.8% Bpt 11px 0.688em 68.8% Bpt
12px 0.750em 75.0% 9pt 12px 0.750em 75.0% 9pt pX
13px 0.813em 81.3% 10pt 13px 0.813em 81.3% 10pt
14px 0.875em 87.5% 11pt 14px 0.875em 87.5% 11pt
15px 0.938em 93.8% 11pt 15px 0.938em 93.8% 11pt
16px 1.000em  1000%  12pt Salcasll
1.063em 106.3% 17px 1.063em 106.3% 13pt
1.125em 112.5% 18px 1.125em 112.5% 14pt
1.188em 118.8% 19px 1.188em 118.8% 14pt
1.250em 125.0% 20px 1.250em 125.0% 15pt
1.313em 131.3% 21px 1.313em 131.3% 16pt
1.375em 137.5% 22px 1.375em 137.5% 17pt
1.438em 143.8% 23px 1.438em 143.8% 17pt
1.500em 150.0% 24px 1.500em 150.0% 18pt

Site developed and designed by Brian Cray for your pixel pushing pleasure.

pxtoem.com


http://pxtoem.com
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® © @® § Strumentiperconvertirecose X = 4

& C @ Non sicuro | www.mekis.it/edu/strumenti-per-convertire-cose/

Edu

Strumenti per convertire cose

In Computer Graphic, Informatica di Base, Photoshop, Sound
Design + Aggiungi un Commento

http://www.msdvc.it/edu/strumenti-per-convertire-cose/




Testo
Immagini
Pazienza e precisione
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Testo segna-posto?

Si potrebbe tornare utile. Il famoso
Lorem ipsum.



Zona cultura

Il testo deriva dai paragrali 32-33 del libro |
di un’opera di Cicerone del 45 a.C.
i
(

1l De finibus bonorum et malorum.
“Sui confini del bene e del male”)



Zona cultura

I un testo privo di senso. Le parole sono state
prese quasi casualmente con il solo scopo di
avere un ritmo tipografico fra i caratteri,
apparendo cosi un blocco leggibile.



Zona cultura

« Lorem ipsum dolor sit amet, consectetur adipisci elit, sed
eiusmod tempor incidunt ut labore et dolore magna aliqua.
Ut enim ad minim veniam, quis nostrum exercitationem
ullam corporis suscipit laboriosam, nisi ut aliquid ex ea
commodi consequatur. (Quis aute iure reprehenderit in
voluptate velit esse cillum dolore eu fugiat nulla pariatur.
Excepteur sint obcaecat cupiditat non proident, sunt in
culpa qui officia deserunt mollit anim id est laborum. »



Ma noi non lo useremo! g



Immagini
Pazienza e precisione
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Immagini

Esistono numerosi tools online
con immagini segnhaposto.
Immagini neutre.
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® © ® G imageplaceholder - Cercacor X = +

& C & https://www.google.it/search?q=image+placeholder&source=Inms&tbm=isch&sa=X&ved=0ahUKEwiL8Lvz8NXdAhUjmYsKHe2dCrkQ_AUICigB&biw=15458&bih=761

GO g Ie image placeholder

Tutti Immagini Video

png placeholder png placeholder icon

| ¢ Q

Shopping Maps Altro Impostazioni Strumenti

default placeholder

IMAGE
' D

Immagini salvate

® % @

° @

SafeSearch v




Ma noi non le useremo! g



Vi sara dato un pack!
Non temete.




Pazienza e precisione
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Faremo una simulazione assieme

La costruiamo assieme, passo
dopo passo.
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Faremo una simulazione assieme

Useremo
Indesign
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Ecco gli elementi

ONOOR LN~

Copertina

Indice

Paragrafo

Titoli

Parte testuale
Testo + immagini
Blocco citazioni
Tabella
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Servono delle revisioni?

Serve parlare con me? Iscriviti a msdvc.it/edu
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Manchi ad una lezione?

Ti serve del materiale? deVC. It/ed U



— Pausa caffe!




